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A century ago Europe was a crucible of isms – 
movements like Cubism, Constructivism, Suprematism, 
Futurism, Dadaism and Surrealism crashed on the cultural 
landscape in successive waves of intellectual and aesthetic 
invention. Sweeping away academic convention and its 
institutions – in 1909 Futurism’s founder Filippo Tommaso 
Marinetti famously demanded that all museums should be 
flooded so as to see ‘the glorious old canvases bobbing adrift 
on those waters, discoloured and shredded’ – the central 
ethos of the avant-gardes was to reject the past and start 
from ground zero. Fast forward 100 years and we can observe 
a remarkable reversal in artistic strategy. Where better to 
observe this paradigm shift than through the programmes of a 
unique platform for European culture founded in 2005?

At the 12 Star Gallery we have witnessed how contemporary 
artists, photographers, designers and architects are no 

longer definable by a movement. If they do share a single 
characteristic it is one of sheer heterogeneity. Mediums, 
methods, the players themselves – increasingly female, and of 
non-European ethnicity – are diverse and singular. 

Artists no longer feel it necessary to jettison the past. Instead 
they sift through histories, ancient and modern, looking for 
the overlooked, unearthing and recounting stories obscured 
by official narratives. The passionate iconoclasm of the early 
1900s has also shifted and a space like the 12 Star Gallery is 
embraced for its celebration of creativity and its ambitions to 
effect social change. The utopian impulse of the 20th-century 
avant-gardes has not been lost. Looking through 10 years of 
exhibitions at the 12 Star Gallery we can still feel it, but it is 
more reflective and better calibrated to the subjectivities and 
experiences of all of us who live in 21st-century Europe.

‘We intend to sing to the love of danger …’
Futurist Manifesto, 1909

Iwona Blazwick 
Director, Whitechapel Gallery, lonDon
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Communication is central to the role of the European 
Commission Representation and Europe House, formerly 
in Storey's Gate and now in Smith Square, has become 
a recognised focus for the debate of the policies of the 
European Union. But the 12 Star Gallery seeks to go beyond 
the ebb and flow of political discourse and to explore the 
very idea of Europe. The exhibitions of the last 10 years – of 
painting, photography, the plastic arts and design – have 
celebrated the diverse cultural heritage of Europeans, often 
producing arresting juxtapositions or unexpectedly revealing 
shared or parallel traditions. Work shown in the gallery has 
also engaged with some of the key issues for Europe: identity, 
borders and equality.

INTRODUCTION

Jacqueline Minor 
heaD of the european commission representation in the uK

It has been a pleasure for me, as I know it was for my 
predecessors, to witness the creativity and dedication that 
have produced so many wonderful exhibitions over the 
last decade. The continued success of the 12 Star Gallery is 
testament to the cooperation and support the representation 
has enjoyed from its partners here in London and further 
afield and who have been unfailingly generous with their 
time and expertise. Visitors to Europe House will, I am sure, 
continue to be intrigued and delighted by the fruits of this 
collaborative effort in the years to come.
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Ever since the 12 Star Gallery opened its doors at the 
Commission’s headquarters in Storey’s Gate in London in 
December 2005, it has catered for the artistically curious with 
shows of new and often unfamiliar works. The early exhibitions 
took place in a wood-panelled room that was charming and 
intimate, but relatively modest in size. The move to Europe 
House in 2010 freed up a larger venue that has made it 
possible to stage more ambitious shows, while the plain white 
walls speak the visual language of contemporary art spaces. 
The move has also had the happy result of increasing visitor 
numbers, as those who attend talks and events pass through 
the gallery, and almost always pause to see what’s on show. 

All the exhibitions have taken place against a background of 
rapidly increasing globalisation at a time when artists may 
be born in one country, train in another, maintain studios in 
different cities, show in large international biennials and sell 
to buyers all over the world. While many commentators have 
worried that this internationalism is in danger of leading to 
artistic blandness or uniformity, one of the remarkable things 
about the gallery’s cosmopolitan programme is that the 
exhibitions often have something unexpected about them – 
even a certain quirkiness. This spirit of originality is enshrined 
in the show that marks the gallery’s 10th anniversary in 
December 2015, when the bare walls will glitter with Andrew 

ECLECTIC, DIVERSE AND UNEXPECTED

Caroline Bugler marks the 10th anniversary of the 12 Star Gallery by selecting her pick of its fine art exhibitions.  
The gallery provides a showcase for a broad range of practices, from the traditional to the experimental, and gives a platform  
to artists at different stages of their careers. It has also exposed new audiences to art from all over Europe, setting the scene for 
cross-cultural debate.

← Margaret Egan 

Inish Meáin III, 2011

Acrylic on linen, 76 x 102 cm 

Exhibition: Art from Ireland, 2012

‘I have always been intrigued by people 
and landscape and exploring the endless 
possibilities of the relationship between the 
two. The places that people inhabit somehow 
retain their energy and it’s interesting to try  
to capture a moment in time when one 
influences the other.’ 

Margaret Egan

FINE ART
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Logan’s fabulously eccentric depictions of European divas  
and celebrities, such as Anita Pallenberg and Marlene 
Dietrich, and artistic luminaries like Derek Jarman and  
Maggi Hambling.

The variety and idiosyncracy of the gallery’s programme is 
the result of its flexible curatorial policy. There is no fixed 
artistic agenda, and the embassies and cultural institutions 
of Member Countries are invited to propose shows they feel 
best reflect the art produced in their countries. While some 
cultural institutes have their own exhibition spaces, many do 
not, and, for them, it is a wonderful opportunity to showcase 
the works of their choice in a non-commercial environment. 
Any Member Country is free to come up with a proposal, but 
the nations that hold the Presidency of the Council of the 
European Union are always given a show during their tenure. 
The majority of the exhibitions – which can be solo or group 
shows – are of contemporary art, and the artists vary from 
students who are just embarking on their careers to those 
who are firmly established. For the most part, the exhibitions 
are specially devised for the gallery, but some have begun life 
elsewhere, and a number travel on to further destinations 
after London. 

The gallery’s programme favours diversity, but what all the 
artists taking part share are strong roots in European culture. 
Sometimes this takes the form of an explicit link with history: 
Slovenian artist Tomaž Izidor Perko’s Golden Ratio show in 
2014, for example, displayed portraits of prominent historical 

Sophie Herxheimer 

A Gory State at Storey’s Gate, 2007

Oil on canvas, 60 x 75 cm 

Exhibition: A Gory State at Storey’s  
Gate, 2007

figures who brought Slovene culture to the attention of the 
world. Other artists deal with current contentious issues that 
cut across national borders, such as identity, migration and 
nationhood. 

The ancient myths and legends of Europe have provided a 
point of departure for a number of artists, including Sophie 
Herxheimer, who presented her works in A Gory State at 
Storey’s Gate in 2007. The pictures in her show adapted the 
fairy tales of European folk culture to the everyday rituals of 
domestic life, such as cooking, cleaning and going to work. 
Images of homely ordinariness were infused with a darkly 
humorous quality worthy of the Brothers Grimm. Deborah van 
der Beek, whose father was French and whose mother was 
English, also believes that ‘the psychological truths found in 
myth and legend are as true and tellable in art today as ever 
they were’. The sculptures on display in her 2007 exhibition 
The World Gone Pear-Shaped revealed a number of enduring 
preoccupations, particularly those relating to power. The 
theme runs through her depictions of horses and riders, bulls, 
warrior queens and femmes fatales. 

In some artists’ work the link with Europe is more to do with 
visual traditions than topic or theme. British painter Ruth 
Addinall, who showed her paintings at the gallery in 2009, 
paid direct homage to her favourite European predecessors by 
quoting from their pictures, deliberately appropriating a vase of 
flowers from a Cézanne, for example, and setting out to paint 
a jungle indebted to Le Douanier Rousseau, which then turned 

Former EC President José Manuel Barroso at 
Deborah van der Beek’s exhibition at the original 
12 Star Gallery in Storey’s Gate, 2007



|		 9FINE ART

into something else. By contrast, it was the pictorial language 
of European Modernism, particularly Cubism and Surrealism, 
that was most evident in the works of Franciszka Themerson 
(1907–88), a Polish painter, illustrator, filmmaker and stage 
designer, which were shown at the gallery in 2013. 

The ancient artistic traditions of his Cypriot birthplace inspired 
glass artist Yorgos Papadopoulos to produce the pieces in 
his 2009 exhibition, Through a Glass, Darkly. His icons for a 
modern age attempt to reconcile Western art’s emphasis on 
innovation with the insistence on conformity central to the 
Greek Orthodox tradition. Papadopoulos arrives at a synthesis 
between the two by painting traditional-looking images of the 
Madonna and Child onto fractured and smashed glass and 
using new materials such as fluorescent paint. The material 
provides an apt metaphor: icons are seen as a window 

Yorgos Papadopoulos 

Neon Pink, 2008

Glass, silicone and fluorescent pigments,  
70 x 105 cm

Exhibition: Through a Glass, Darkly, 2009

‘It has become fashionable these days for exhibitions to be large  
and somewhat dispersive, but it is to be remembered that artists  

and curators need to be focused. The European Commission 
Representation in the UK has put together a number of interesting 

and focused exhibitions in the past few years.’ 

Sir Denis Mahon (1910–2011),  
art historian and collector, 2007
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between the human and divine worlds, and glass is both 
transparent and capable of bearing an image, revealing and 
creating a mystery. 

British artist Nick Sargent is equally inventive in his choice 
of materials: his 2013 Grand Tour exhibition featured 30 
embroidered and woven canvases overpainted with oil and 
embellished with buttons to create highly textured surfaces. 
Sargent’s chosen medium is unusual, but owes something 
to the traditions of folk art and embroidery, and these 
compositions capture moments excavated from notebooks 
made during travels throughout Europe over the last four 
decades. They are not literal representations, but evocations 
of fleeting memories: hills and roads glimpsed through train 
windows, raking light on a Venetian wall, a shadow on an 
Amsterdam Square, a bedside table in Córdoba. 

For other artists it is the physical and expressive qualities of 
paint or clay that provide the starting point for creation. The 
Dutch painter and sculptor Peter Keizer, who showed his 
work in 2009, produces images that express his delight in 
nature – trees in blossom, flowers in meadows, a favourite 
dog – all conveyed in thick dollops of paint that layer colour 
upon colour. Keizer quotes Paul Gauguin’s saying ‘pure 
colour … you have to sacrifice everything for it. The artist 
may transform as long as his transformations are expressive 
and beautiful’, but his canvases are equally reminiscent of 
the intense visions of Van Gogh in their motifs and sheer 
exuberance. Even the sculptures of everyday objects to which 

Nick Sargent’s exhibition  
Grand Tour in 2013
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he has turned his hand share that same thickly impasted 
quality, almost as though they too are constructed from 
successive layers of paint squeezed from the tube. 

Maggi Hambling’s works are also a celebration of the 
dramatic power of paint thickly applied to canvas, although 
their colour range is more restricted and frequently 
monochromatic. The paintings from her ongoing series ‘The 
North Sea’ were the first to grace the walls of the gallery after 
its move to Europe House. The boldness and energy of their 
brushstrokes emulates the movement of waves breaking on 
the coast near her Suffolk home, conjuring up the moment 
when a wave crashes upon the land, conveying not just its 
visual power but also its majestic roar. 

A relatively new development in the gallery’s programme is the 
annual summer show, which lasts two months rather than the 
usual two weeks, and is arranged in partnership with another 
institution. This summer’s exhibition 1615: Power, Politics 

Maggi Hambling with one of her series from  
‘The North Sea’ at the preview of the opening 
exhibition of the new 12 Star Gallery in Europe 
House in 2010

Exhibition: The North Sea, 2010–11

Fifth anniversary exhibition 

‘It is rare to find such a rich variety of exhibitions in one gallery  
in the centre of London. With curatorial perceptiveness, 

the 12 Star Gallery shines brightly.’

Maggi Hambling,
artist
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and Performance at the Heart of Europe was the result of a 
collaboration with the Theatre and Performance Department 
of the Victoria and Albert Museum (V&A), London. The 
exhibition revolves around an event that took place 400 
years ago, when Archduke Albert and Archduchess Isabella, 
sovereigns of the Low Countries, attended the centuries-old 
Ommegang procession in Brussels, which is still an annual 
event to this day. The city’s prestigious Guild of Crossbowmen 
presided over this splendid pageant and display of civic 
piety, and the spectacle was commemorated in a series of six 

large-scale panels by Denys van Alsloot (before 1593–1626), 
four of which have survived. Life-sized reproductions of the 
four paintings, owned by the V&A and the Museo Nacional 
del Prado in Madrid, will be shown alongside an audio-visual 
display of the procession reviving the liveliness of the 1615 
event. The Archduke and Archduchess’s attendance at the 
parade was thought momentous, as it signified their desire 
to bring together the people of the divided Netherlands. And 
what could be more apt than a show celebrating Brussels’s 
pivotal political role in the history of Europe?

Denys van Alsloot and workshop

The Ommegang in Brussels in 1615: the 
Procession of the Magistrates and Religious 
Orders, 1616

Oil on canvas, 132 x 386 cm

Exhibition: 1615: Power, Politics and 
Performance at the Heart of Europe, 2015

Caroline Bugler  
London, 2015
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Deborah van der Beek

Don Quixote 2

Bronze (edition of five), 85 × 95 cm

Exhibition: The World Gone Pear-Shaped, 2007

En vn lugar de la Mancha, de cuyo nombre no 
quiero acordarme, no ha mucho tiempo que viuia 
vn hidalgo de los de lança en astillero, adarga 
antigua, rozin flaco y galgo corredor. 

(Somewhere in La Mancha, in a place whose 
name I do not care to remember, a gentleman 
lived not long ago, one of those who has a lance 
and an ancient shield on a shelf and keeps a 
skinny nag and a greyhound for racing.) 

Miguel de Cervantes, 1605 

Deborah started work on the Don Quixote theme 
in 2007. In the autumn she made a pilgrimage 
to La Mancha and the Sierra Morena, the hilly 
area of northern Andalucia, the setting of many of 
Quixote’s deeds and debacles. 
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Sophie Sarin 

Journey (from a series), 2005

Ceramic, original plate c.23 cm diameter

Exhibition: Chaos to Order, 2005 

‘This piece explores the powerful creative 
possibilities drawn from devastation  
and reconstruction. It expresses, in the  
form of a tumultuous journey, a positive  
and hopeful conclusion as the last plate  
in the series regains a calm, albeit  
different, surface.’

Sophie Sarin
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Flaminia Mantegazza

Sorpresa (Surprise), 2014

Mixed media: canvas, recycled paper 
and acrylic, 100 x 100 cm 

Exhibition: Sentimenti Ri-tratti, 2014
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‘It was an honour for me to hold my first solo exhibition in London  
at the 12 Star Gallery. This wonderful venue with these fabulous 
conditions enabled a successful opening and a great exhibition. 

‘The shown portraits were dedicated to people perceived as different, 
people who are judged because of their language,  

background or way of life. 

‘The sitters were passers-by, migrant workers and  
freezing beggars from all over the world. 

‘The 12 Star Gallery at Europe House was most appropriate to deliver  
a real meaning to the portraits of “Unknowns”.’

Thomas Ganter,
artist
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Thomas Ganter

The Unknown Health Worker, 2014

Oil on canvas, 160 x 100 cm

Exhibition: Unknowns: Portraits by Thomas 
Ganter, 2015 

‘This painting represents those women and men 
in every country who do their best to reach families 
and offer life-saving services including immunisa-
tion. It can be considered a “monument” for the 
unknown health worker to appreciate their hard 
work and their importance for all of us.’ 

Thomas Ganter

The portrait is inspired by a photograph of a health 
worker in eastern Nepal who climbed up and  
down steep hillsides in the Himalayas to vaccinate 
all children against measles, rubella and polio.  
She carries the vaccines in the cold box slung on 
her shoulder.
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Mark Hadjipateras 

Untitled, 2009

Oil monoprint on paper, 41 x 57 cm 

Exhibition: Exhalations: Monoprints  
by Mark Hadjipateras, 2010
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Kostas Grammatopoulos (1916–2003)

Myth III — The Abduction of Europa, 1971

Coloured wood engraving, 90 x 62 cm

Exhibition: Modern Greek Printmaking, Yannis 
Papaconstantinou Collection, 2014 
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Peter Keizer

Springblossom, 2008

Oil on canvas, 145 x 165 cm 

Exhibition: Painting and 
Sculptures, 2009
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Ruth Addinall 

Woman Reading (scarf), 1999 

Oil on canvas, 102 x 66 cm

Exhibition: Ruth Addinall, 2009

‘“Addinall [learned] by looking at the work 
of other artists: an eclectic mix of Post-
Impressionists, early Modernists, 17th-
century Dutch painters and masters of the 
Early Renaissance. As many Scottish painters 
did a century ago, she saved up and headed 
for Paris ...” As this quotation (from Catriona 
Black’s essay “Private Lives”) suggests, I feel 
very much part of the continuum of European 
art. A lot of my work could be described as 
a sort of homage to various of my favourite 
European image-makers, from Piero della 
Francesca to Balthus.’ 

Ruth Addinall
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Nick Sargent

Monolith, 2013 

Oil on embroidered canvas, 53 x 61 cm 

Exhibition: Grand Tour, 2013
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Franciszka Themerson (1907–88) 

Voici un monsieur qui a été dévéloppé  
par l’état, 1960

Oil, lacquer, metallic paint and collage on 
canvas, 180 x 120 cm

Exhibition: A European Artist, 2013 

‘These 15 remarkable paintings … bear clear 
affinities to the mainstream of European, post-
Cubist art. They unfold a highly personal account 
of her view of the world, touched with her dry, 
Polish humour and open-ended enough for us to 
read into them our own allusions to the world’s 
comedies and tragedies, to the everyday and/or 
the universal.’ 

Nick Wadley, painter and art historian 
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Jonathon Brown

Cross Rhythms; or The Jazz Curtain, 2005

Oil and charcoal on free-hanging canvas,  
210 x 250 cm

Exhibition: New Scroll Paintings, 2008

‘The first of a series of narrative hanging 
scrolls, The Jazz Curtain celebrates an idyllic 
vision of Mediterranean life, with quiet 
references to texts from sources as diverse 
as the American Modernist poet Wallace 
Stevens, Virgil and the Gospels.’

Jonathon Brown
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Sophie Herxheimer 

The Goose Girl and the Jumped-up  
Serving Maid, 2007

Oil on canvas, 60 x 75 cm 

Exhibition: A Gory State at Storey’s Gate, 2007 

‘The European fairy tale is an inspiring source, 
a place to find absurdity and wonder in equal 
measure. In this painting I liked making the 
sufferings of the central character [in Grimm’s 
Goose Girl] the material of her life’s outfit! The 
opportunist “false bride” in the story has no 
colour, just a temporary change of status? Fairy 
tales are like public dreams and can be mined for 
all kinds of meaning.’ 

Sophie Herxheimer
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Andrew Logan's handwritten greeting to  
the 12 Star Gallery, 2015
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Andrew Logan

Derek Jarman, 1994

Wall portrait in wood, driftwood, glass,  
glitter and resin, 200 x 130 cm

Exhibition: Andrew Logan, 2015

10th anniversary exhibition
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In 1955 one of the forefathers of modern photography, Henri 
Cartier-Bresson (1908–2004), published his seminal essay, 
‘The Europeans’. The project was the culmination of his 
journey to take portraits of the people of Europe. The resulting 
photographs captured a landscape shadowed by war, where 
many still lived among ruins and bore the marks of hunger 
and suffering. Later, the book was expanded and republished 
to include a much wider collection of images from the late 
1920s to the early 1990s, documenting the photographer’s 
travels throughout the continent, from Scandinavia to Ireland, 
to identify what it meant to be ‘European’. Beyond nationalism 
and the particular characteristics of each country, he searched 
for evidence of a greater identity, an affinity shared by the 
people and the landscape. 

HOW MODERN LIFE LOOKS

Barry Phipps surveys the 12 Star Gallery’s photography, film and video exhibitions over the past 10 years. The essay highlights the 
way the gallery has acted as an important node in a network of international organisations and local institutions across Europe 
and beyond, engaging both professional and emerging image-makers. It explores how the gallery’s dynamic exhibition programme 
has brought to visibility crucial questions on Europe, community and identity, within both cities and rural areas, by those using 
time-based media. Likewise, how the gallery and the works exhibited continue to provide a communicative space for participation, 
investigation and reflection.

Cartier-Bresson’s influence has been immense, not just on 
photography, but also on cinema and photojournalism. In 
some ways, the 10 years that constitute the programme of 
the 12 Star Gallery may be considered an outcome of his 
inventiveness. One evident example of this was the re-
questioning of European identity for the exhibition entitled 
Euro Visions, the New Europeans by 10 Magnum Photographers 
(2006), which was conceived as an assignment on the 
theme of the ‘New Europeans’, or more properly put, the 10 
European countries that had entered the European Union 
on 1 May 2004. Rather than the stereotypical portrait of a 
country, each of the 10 British photographers involved in 
the project gave an account of his or her specific experience 
while on assignment. In addition to photographs, their means 

← Matjaž Tan i

Mimicry, 2011

Pigment print, 80 x 60 cm

Exhibition: Matjaž Tan i , 2011

‘This photograph is a part of the photo 
series entitled “Mimicry. Concealing. Hiding. 
Blending”. Man with nature and man in an 
unfamiliar, cold surrounding. 3D-fashion 
video sets out to unveil the contrast between 
nature and urban spaces through visual 
and metaphorical blending of man with his 
surroundings. Seemingly relaxed in nature, 
yet covertly aggressive in the concrete jungle. 
Man’s vulnerability is clearly felt in both.’ 
Matjaž Tancic 

PHOTOGRAPHY AND VIDEO
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of exploration included film, video, written notes and oral 
commentaries. The photographers shared their personal 
experience of the chosen country, questioning both the 
status of the photographer as observer and the possibility of 
conveying the reality of the lands travelled. Magnum Photos 
was founded by Cartier-Bresson, along with Robert Capa 
(1913–54), George Rodger (1908–95) and David Seymour 
(1911–56), who wrote, ‘Magnum is a community of thought, 
a shared human quality, a curiosity about what is going on 
in the world, a respect for what is going on and a desire to 
transcribe it visually.’

In this manner, the gallery is the host of a wide range of local, 
national and international exhibitions, for both individuals and 
groups of artists, photographers, curators and film-makers. 
The sheer variety of the programme continues to draw 
together in one place image-makers throughout the European 
community, those who are curious about their shared world. 
Moreover, through its 10 years of programming exhibitions, 
the gallery itself offers a portrait of contemporary creativity and 
cultural diversity in the European Union. 

Many of the shows are toured around Europe, and in this 
way the gallery has created and participates in a network of 
dialogue and exchange. It often works in partnership with 
organisations such as Unicef, Unesco and others to foster 
conversations in and across local institutions, facilitating the 
display of works of photographers and film-makers in the 
centre of cosmopolitan London. 

London was also the theme for an innovative project by Karel 
Polt in Nondigitally Estonian, in 2011, where the artist gave 
a series of photography lessons in the Estonian School in 
London. It was an introduction into ‘how to see the world 
differently and how to capture it with a camera’. As part of the 
lesson he gave each of the 26 students, aged between four and 
14, a disposable camera to use over the course of one week. 
The assignment was simple – photograph your life in London. 

↑ Karel Mati Kaunissaare (five years old)

My Life in London, 2011

Taken with a disposable camera

Exhibition: Nondigitally Estonian, 2011

 

← Martin Parr 

Slovenia, Ivancna Gorica Services, 2004

Exhibition: Euro Visions, the New Europeans 
by 10 Magnum Photographers, 2006
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The transition from city to landscape has also been an 
important feature of the gallery’s work. Landscape is one of 
the richest and most enduring genres in photography and 
is still of primary concern to many photographers the world 
over. From the few still truly remote places on earth to the 
deeply scarred sites of our voracious industrial activity, image-
makers are busy exploring, documenting and critiquing the 
increasingly man-made environment that we all inhabit.  
In this way Czech Republic (Re)Visited: Images of the Czech 
Landscape and Prague by Stanislav Pokorny and Dagmar 
Pavlikova (2009) presented views of the Czech landscape in 
its rich variety and natural beauty, as well as the landmark 
sights of one of Europe’s most popular capital cities, Prague. 
The exhibition celebrated the launch of the Czech Presidency 
of the European Union in 2009.

While many of the photographs relate directly to issues within 
the EU, in other cases photographers from EU nations have 
travelled to sites around the world to depict critical events, 
situations and landscapes. The image-makers participating in 
the exhibitions come from a range of backgrounds, including 
documentary practice and photojournalism, as well as fine art. 
The renowned Danish photographer Per Bak Jensen, in his 
indefatigable search for a photographic expression, created 
a number of large-scale images, presented at the gallery, 
which has placed him as one of the most important fine art 
photographers on the international scene. Bak Jensen, in his 
own words, set out to capture ‘the being of places’.  
His photographs frame locations and moods rather than 
people, and his unique feeling for atmosphere and the milieu 
is evident. 

← Dr Stanislav Pokorný

Česká Krajina (Czech landscape), 2003 

Exhibition: Czech Republic (Re)Visited, 2009

‘At a time when commercial and publicly funded galleries  
alike focus increasingly on mainstream artists who are already well 

established, the 12 Star Gallery offers consistently thought-provoking, 
tightly curated exhibitions of emerging art that shed new light on the 

countries from which they hail.’

Catherine Milner,
art journalist
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Along with landscape, documentary photography is another 
of the most celebrated genres in the photographic arts. This 
tradition is also the inspiration for the photographic images 
that work as a kind of historical geography focusing on some 
of the world’s most intractable geo-political disputes both in 
the present and the past. In The Great War 1914–18, Selected 
Photographs from the In Flanders Fields Museum Photographic 
Collection (2014), the exhibition displayed photographs that 
belong to the collection of the In Flanders Field Museum in 
Ypres, Belgium. Some of them were donated by or purchased 
from veterans’ families and evoke personal memories 
that were only shared with others after their deaths. Other 
images were collected from news agencies from all sides of 
the conflict and give an objective representation of the First 
World War. They were selected by Stephan Vanfleteren, a 
renowned Belgian photographer, who has received several 
international awards for his work. The selection was based not 
on historical significance but on what the images triggered in 
the photographer, as aesthetic and moral images, viewed by 
human beings who today are stopped in their tracks by the 
horrors of a century ago.

British press photo 

Indian Cavalry

Inktjet on Hahnemuhle fine art photo rag paper, 
73 x 92.5 cm  

As published in De Groote Oorlog 1914–18, a 
stunning photo album with pictures from  
the First World War from the collection of the  
In Flanders Fields Museum in Ypres, selected  
by Stephan Vanfleteren and published by 
Hannibal Publishing.

Exhibition: The Great War 1914–18, Selected 
Photographs from the In Flanders Fields 
Museum Photographic Collection, 2014
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The gallery continues to provide an important space within 
its programme, not just for historical or professional image-
makers, but crucially for emerging artists. For many, it is 
an important opportunity to show their work in the United 
Kingdom for the first time. As with the exhibition of video and 
photography, amongst other media, by six recent graduates 
from Goldsmiths College and the Royal College of Art, which 
considered ideas of ‘community’ and the place that art 
can have to function and respond within that community. 
Likewise, Surfacing showed the work of a group of young 
Swedish photographers and film-makers, all recent graduates, 
who pursued a common question of who we are and who 
we are perceived to be in the eyes of others (see page 51). 
Portraiture in its broadest sense is the working methodology 
of choice, whether investigating gendered identity, national 
identity, work identity or the unconscious.

Per Bak Jensen 

Vandresten (Wandering rock), 2008

‘The good thing about being a landscape 
photographer is that you have to seek out the 
landscape. You’ve got to be there, you’ve got  
to be present.’  
Per Bak Jensen
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In Cartier-Bresson’s own words, ‘The intensive use of 
photographs by mass media lays ever fresh responsibilities 
upon the photographer. We have to acknowledge the 
existence of a chasm between the economic needs of our 
consumer society and the requirements of those who bear 
witness to this epoch. This affects us all, particularly the 
younger generations of photographers. We must take greater 
care than ever not to allow ourselves to be separated from the 
real world and from humanity.’

Photography and film bear witness to modern ways of life 
and contemporary events in the world. The programme of 
photographic and film exhibitions organised by the 12 Star 
Gallery conveys ideas, stimulates thought and encourages 
interpretation; photographs and films that are about rather 
than of. The exhibitions provide a forum for presentation 
and encouragement of its visitors in pursuing production 
of coherent bodies of work with a specific role. Emphasis is 
put on photography and film based on expressing ideas, on 
meaning and purpose, with sets of images on a theme rather 
than individual stand-alone photographs. It is about the why 
rather than the what of time-based media.

Barry Phipps 
Cambridge, 2015

Ricky Dávila

Ibérica

Exhibition: Ibérica, 2014

The image is an amalgamation of the different 
pieces that made up the show Ibérica by Ricky 
Dávila. It was part of Spain NOW! 2014.
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Hélène Amouzou 

Entre le mur et le papier peint  
(Between the wall and the wallpaper;  
from a series of 12 photographs), 2008

Gelatin silver print, 25 x 25 cm 

Exhibition: Cultural Citizenship —  
Mobile Loyalties, 2013

The year 2013 was the European Year of Citizenship  
and this exhibition explored artists’ responses to the 
shifting nature of being a citizen in an increasingly  
mobile world. As well as the visual works on show, 
visitors were able to read a specially commissioned  
work by the poet Daljit Nagra.

I always be Laxman the hobbler

who leave the open sewer, the lemon trees

  at India’s independence 

for the pound of England and upwards for Canada

till they joke how far a mere hobbler is scatter …

So what can it mean returning home?

Extract from ‘The Vishnu of Vancouver’  
by Daljit Nagra
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Grayson Perry  

Claire and Florence Visit Shrine to Essex Man, 1998

Photographic print, 42 x 64 cm

Grayson Perry at the Château de Sacy, 1998

Exhibition: Made-in-Sacy, 2012
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Henk Wildschut

Calais, France, (February) 2009

Exhibition: Active Witness, 2011

‘Close to the port of Calais there is an area 
encompassing a few hundred square metres 
that is known as “The Jungle”. The people 
occupying this area have travelled many  
miles to get there and their journey is still not 
at an end … There are thousands of people 
from Iraq, Afghanistan, Pakistan, Somalia, 
Sudan and Nigeria, all in search of a better life 
in Britain, the destination of their dreams … 
While they await the opportunity to make  
the great crossing, they build temporary 
shelters: tent-like structures made of  
waste material from the immediate 
surroundings of the camp … For me,  
the image of the shelter – wherever it is in 
Europe – became the symbol of the misery 
these refugees experience.’ 

Henk Wildschut
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Eglė Rakauskaitė
For Guilty without the Guilt. Trap.  
Expulsion from Paradise

Documentation of a performance,  
first shown in 1995

Exhibition: Part of a Larger Whole, 2013
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Liane Harris and Weekend at Wilton’s  
Photography Group 

Mr Tex Marve, 2012

Exhibition: Weekend at Wilton’s Project

Magic Me, London

‘Tex Marve as the Glittering Calm Cowboy 
Musician, a vaudeville character created 
for Magic Me’s Weekend at Wilton’s show. 
Wilton’s showcased the creativity of young 
and older people in East London, working 
together with professional artists from the 
charity Magic Me.

‘Magic Me projects often link unlikely 
partners: Bangladeshi Muslim students 
learning photography with white East  
Enders in their 70s. Making images together, 
people see the world from their own and 
others’ viewpoints.’ 

Susan Langford MBE, Director of Magic Me
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← Wolfgang Tillmans

paper drop (London), 2008

Exhibition: Image as Witness: Europe and the 
Arts Council’s Collection, 2013 

The exhibition celebrated the 40th anniversary 
of the UK joining what is now the EU. 

→ G. Roland Biermann

Ophelia 25, 2011

Laserchrome print on aluminium di-bond, 
diasec., 80 x 80 cm

Exhibition: Ophelia, 2013 

‘The use of oil and of its derivatives, in this 
case oil-based consumer products such as 
plastic bags, becomes a metaphor for the 
cyclical and antagonistic nature of matter  
and thought, constantly in a state of  
flux and mutation.’ 

Myriam Blundell

‘It’s a fascinating show. It has the most 
extraordinary, instantaneous impact as 
you come through the door … very strong, 
very powerful, very colouristic. … the first 
impression is about colour and beauty.’ 

Richard Cork in conversation with the artist  
at Europe House  
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Hayley Newman 

You Blew My Mind, 1998

Exhibition: Image as Witness: Europe and  
the Arts Council’s Collection, 2013

Fictional text panel to accompany work: 

You Blew My Mind

Studio Photograph 1997

Photo: Casey Orr

‘You Blew My Mind is part of the series 
“Connotations — Performance Images 
(1994–1998)”, 1998. The photographs in 
the series are constructed images intended 
to explore the role of documentation in 
performance. The photographs in the 
series were staged and performed by the 
artist with most of the images being taken 
by the photographer Casey Orr over a 
week in the summer of 1998. The dates, 
locations, photographers and contexts for 
the performances cited in the text panels are 
fictional. In all instances the action had to be 
performed for the photograph but did not 
take place within the circumstances or places 
outlined in the supporting text.’ 

Hayley Newman 
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Gerald Howson (1925–2014) 

Warsaw, Poland, 1959 

Exhibition: Gerald Howson — a Very Polish 
Affair, 2014

Photographs of everyday life in Poland were 
exhibited towards the end of Howson’s life, 
with shows in Warsaw and the 12 Star Gallery.

‘Only 10 days before he died, despite his 
evident frailty, he was surrounded by friends 
from the worlds of art, music and academia 
at the opening of a remarkable exhibition  
[at Europe House] of black and white photos 
that he had taken in Poland at the height  
of the Cold War.’

Jonathan Fryer, The Guardian, 20 June 2014
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← Romualdas Požerskis

The Bus for Riga Departs from the Saldus Bus 
Station on August 28, 1987

Exhibition: One Day in Latvia, 2008

→ Tom Martin

Prison Cell Door, Bujumbura Police Station, 
2010 

Exhibition: Another Day on Earth, 2011

‘Chronic overcrowding and police corruption 
leads to disturbingly crowded cells. Police 
holding cells are a primary concern for human 
rights monitoring teams.’ 

Tom Martin 

The photographs in this exhibition were 
commissioned by the EU, which is supporting 
the development of East and Central Africa, 
including road building and good governance. 
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Geoff Dunbar 

The Vixen and the Badger, 2004  

Animated-film still from Janá ek’s The Cunning 
Little Vixen, commissioned by the European 
Opera Centre 

Exhibition: The European Opera Centre, 2013

‘What’s on display at any time literally opens the eyes  
to unfamiliar and rewarding visual experiences.’

Lord Boswell

The European Opera Centre instigated an 
animated version of Janá ek’s The Cunning 
Little Vixen, which was taken up by BBC 
Television and voted the best music film 
made for television at the Golden Prague 
Awards. The centre has recruited, trained 
and recorded entirely separate casts of young 
singers to make the film available in seven 
European languages. This exhibition presents 
some of the original images from this film 
that has now been seen by several million 
people around the world.
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Nina Mangalanayagam 

Easter (from the series ‘Homeland’), 2008

C-type print, 100 × 100 cm

Exhibition: Surfacing, 2009

In ‘Homeland’ Nina Mangalanayagam 
investigates her personal belonging by 
looking at the relationship she has with  
her family and her national identity. 
The project is a comment on traditional 
absurdities as well as being a serious 
reflection on the difficulties of assimilating 
into a new society. As a second-generation 
immigrant she has seen her father trying 
desperately to integrate in Sweden, almost 
becoming more Swedish than the Swedes.  
This has affected the way she sees herself.
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Since the earliest times, creative artists have applied 
design and decoration to everyday objects to make them 
aesthetically pleasing. In late Victorian Britain, the Arts and 
Crafts movement, centred on the designer William Morris 
and the philosopher John Ruskin, championed the values of 
craftsmanship and the natural beauty of materials, influencing 
developments in Belgium, Germany and beyond. In London, 
Ruskin’s disciple, the Irish playwright Oscar Wilde created  
‘the House Beautiful’, itself heavily inspired by French 
Symbolists. Ireland’s own rich heritage of legends influenced 
the pioneers of the craft movement in West Cork in Ireland, 
who learnt from techniques developed on the Continent and 

TRANSFORMATION AND TRANSCENDENCE

Jonathan Fryer explores the exhibitions at the 12 Star Gallery where art has been applied to enhance our everyday lives. These range 
from book illustration, interior and product design to the increasingly important digital world.

were the focus of an exhibition at the 12 Star Gallery, West 
Cork Inspires (2012). 

Eclecticism remains a feature of multicultural London’s arts 
scene, nowhere more so than at the gallery, where displays 
of cutting-edge design from different EU Member Countries 
have often transcended the boundaries of artistic genres 
as well as national frontiers. Two Finnish exhibitions were 
especially memorable: Finnovations (2014), featuring fabulous 
footwear by shoe designers Julia Lundsten and Aki Choklat, 
and Felt Impressions (2012) by Anne Kyyrö Quinn, who 
explored the sculptural possibilities of that long-neglected 

↑ Rory Conner 

Cutler, 2010 

Stainless steel with staghorn handle

Exhibition: West Cork Inspires, 2012 

← Anne Kyyrö Quinn

Laine Design (detail), 2012

Wool-felt textured acoustic wall art 

Exhibition: Felt Impressions, 2012

DESIGN AND APPLIED ARTS
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Alison Ospina

Rocking Chair, 2010

Birch with cherry seat

Exhibition: West Cork Inspires, 2011

material in a series of wall hangings in arresting colours  
and patterns.

Transformation was at the heart of the work featured in 
Anne Schwegmann-Fielding’s exhibition Reincarnated 
(2008), in which the Anglo-German artist gave new and 
often fantastic life to old spoons, workmen’s hard hats and 
other objets trouvés, painted, lacquered and encrusted with 
coloured stones in designs that echoed the rich textures and 
ornamentation of Byzantium. In her hands, common utensils 
were transformed into treasures and provide fuel for rich, 
romantic imaginations.

Exploring other worlds and dimensions also characterises 
the output of the self-styled Squat group of creative designers 
from Ljubljana, whose show Between Sense and Sanity (2013) 
combined traditional materials and crafts in postmodern 
remodellings, fusing elements of fashion design with futurism. 
Slovenia prides itself as being one of Europe’s leading design 
centres and Squat now runs its own gallery in the Slovenian 
capital. In an unusual partnership breaking down the barriers 
between the creative and the commercial, both the domestic 
appliance manufacturer Gorenje and the glassmakers 
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Anne Schwegmann-Fielding

Spoons, 2008

Broken Indian bangles, mirror and wire,  
16 × 4 × 2 cm 

Exhibition: Reincarnated: a Series of Objects 
Transformed, 2008

Julia Lundsten and Aki Choklat at the preview of 
Finnovations — Independent Footwear Design  
at the 12 Star Gallery, 2014 

‘Too many galleries offer variations on a theme but the great joy of the  
12 Star Gallery is that you never know what you are going to get  

(other than that it will be good).’

Michael Prodger,
art critic
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Designer: Nina Tomažin

Jacket, January 2013

Exhibition: Between Sense and Sanity, 
2013

→ Jutta Bauer 

Illustrations from When We Lived 
in Uncle's Hat and Other Incredible 
Places by Peter Stamm (writer) and 
Jutta Bauer (illustrator) 

Published by Wingedchariot Press, 
2006 

Exhibition: Picturing Europe, 2008

Steklama Hrastnik showcased some of their avant-garde work 
alongside Squat’s designs in the 12 Star Gallery. 

Of course, the most significant barrier that was overcome in 
modern Europe was the Iron Curtain that separated peoples 
and families when Communism held sway in Central and 
Eastern Europe, most starkly visible in the form of the Berlin 
Wall. No one who was old enough to be aware of what was 
happening in November 1989 will ever forget the euphoria the 
night the wall came down. But for many people, especially on 
the east side, it took many years to come to terms with the 
legacy of a divided Europe. So it was singularly appropriate 
that 20 years on the Czech artist, illustrator and writer Peter 
Sís was invited to stage a solo exhibition in the 12 Star Gallery: 
The Wall: Growing Up Behind the Iron Curtain (2009), linked 
to his memoir bearing the same title, describing a Communist 
childhood and then his exciting discovery of rock’n’roll, blue 
jeans, Allen Ginsberg and the Beats during the Prague Spring 
of 1968, until that was crushed by the Soviet invasion. The late 
playwright and Czech President Václav Havel said The Wall 
should be required reading for all those who take their freedom  
for granted.

Now resident in New York, Peter Sís particularly works on 
illustrated books for children, which are not just valuable 
learning tools but also help the young explore their own 
vivid imaginations. In that line, Wingedchariot Press, an 
independent publisher based in the English country town 
of Tunbridge Wells, produces beautifully illustrated English-
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language translations of children’s books from around the 
globe that have been chosen because of their blend of warmth 
and richness. The press was thus the ideal partner for a 12 
Star Gallery exhibition of books and illustrations from all 
over Europe, Picturing Europe (2008). The show included 
classroom material prepared by British teachers and librarians 
demonstrating how the stories in the books could be used 
to foster cross-cultural awareness and stimulate activities, 
including language learning. 

Enhancing communication between communities was also at 
the root of a series of projects initiated by the Helen Hamlyn 
Centre for Design and the Department of Printmaking at the 
Royal College of Art in London. This resulted in the 12 Star 
exhibition Beyond the Screen (2011), exhibiting work produced 
by design students who had been invited to explore how  
both online and offline technologies can be used to explore 
ways to combat loneliness and promote social exchange 
between strangers.

Kristiina Louhi 

Illustration from Tundra Mouse Mountain 
by Riitta Jalonen (writer) and Kristiina Louhi 
(illustrator) 

Published by Wingedchariot Press, 2005

Exhibition: Picturing Europe, 2008
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← Performer Marco Donnarumma  
at Robots and Avatars, 2012

Jonathan Fryer
London, 2015

New technologies give rise to endless fresh possibilities, as 
was demonstrated in a group exhibition, Robots and Avatars 
(2012), which showcased pioneering examples of digital 
creativity in the field of robotics, virtual environments and 
telepresence, blending digital technology with the human 
body. While the value of craftsmanship endures, when the 
12 Star Gallery features the applied arts, it is never afraid to 
confront the shock of the new.  
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Continental European architects played a major role in 
the advent of Modernism in Britain during the interwar 
years, a tradition that has continued up to the present 
day. Some of the earliest emigrés fled Nazi Germany and 
found a safe haven in London where they were welcomed, 
working on their own or in partnership with others; some 
30 years later there was another influx of refugees escaping 
Czechoslovakia after their Prague Spring was crushed by 
the invasion of Soviet troops. Today, in an increasingly 
globalised world and with freedom of travel, new work by 
overseas architects is a familiar sight still, particularly on 
the London skyline. Many of the earlier buildings are listed 
for preservation.

A REMARKABLE LEGACY

By focusing on a selection of exhibitions shown at the 12 Star Gallery, Charles Knevitt celebrates the creativity and ongoing vitality of 
European architecture.  

This legacy was celebrated in the 2010 exhibition at the 12 
Star Gallery, Over Here, a collection of photographs and 
other artefacts selected by curators at the British Architectural 
Library, part of the Royal Institute of British Architects (RIBA). 
The earliest date from 1933 with the Penguin Pool at London 
Zoo, designed by Berthold Lubetkin and his firm Tecton with 
the help of the later-to-be famous engineer Ove Arup. 

The exhibition explored works by other European architects 
who helped shape London, such as Ernst Freud, Eugene 
Rosensberg and Walter Gropius, founder of the Bauhaus, who 
landed in Belsize Park in 1934 and stayed for four years before 
moving on to the United States.

← John Havinden 

Ramps under Construction, Penguin Pool, 
London Zoo, Regent's Park, London, 1933

Silver gelatin print 

Exhibition: Over Here (RIBA Collection), 
2010 

ARCHITECTURE
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Unlike many of his contemporaries, Ernö Goldfinger stayed 
in Britain. Three of his projects were featured: a toy shop at 
94 Wimpole Street (1937); 2 Willow Road, Hampstead, built 
for himself and with an Ove Arup staircase (1939); and, with 
Charlotte Perriand, the French Government Tourist Office 
in Piccadilly (1963). The Willow Road development caused a 
major legal spat: the demolition of the row of terrace houses 
it replaced was opposed by the local writer Ian Fleming, who 
named one of his most famous villains after the architect 
– James Bond’s adversary, Auric Goldfinger. Perriand had 
worked on her own account having left the office of Le 
Corbusier, the famous Swiss-born, French architect who 
never built in Britain, but was the single most important 
architectural influence in this country after 1945.

Two noted Czech architects – Eva Ji i ná and Jan Kaplický – 
arrived here in 1968. Among the many schemes that made her 

→ Philippe van Gelooven

Crossing Borders, 2010

Colour photograph, 40 x 75 cm

Exhibition: Crossing Borders:  
Europe’s Test Lab, 2012

Sam Lambert

Ernö Goldfinger at Trellick Tower, Cheltenham 
Estate, Edenham Street, North Kensington, 
London, 1972

Silver gelatin print 

Exhibition: Over Here (RIBA Collection), 2010 

name, Ji i ná’s Legends Nightclub (for the practice  
Ji i ná Kerr, 1986) was shown, and Lords Cricket Ground 
Media Centre (1999) by Kaplický and Amanda Levete, jointly 
known as Future Systems. It won the coveted annual RIBA 
Stirling Prize. Bringing the list almost up to date was the 
colourful, ceramic tile-clad Central St Giles development near 
Centre Point (2010) by Renzo Piano.

Photography was also the medium for Philippe van 
Gelooven’s exhibition, Crossing Borders: Europe’s Test Lab 
(2012). Parts of Belgium, Germany and the Netherlands 
make up the Meuse-Rhine-Euregio region, an area that has 
been described as ‘Europe in miniature’. Despite different 
countries, languages and regions, they are brought together 
to share their aspiration for a higher quality of life, through 
innovation and the built environment. 
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Estonia’s chequered status during the 20th century was 
explored in Conversion — Estonia — Architecture (2013).  
An independent republic between the two world wars, then 
badly damaged by aerial bombing in 1944 and subjected to the 
worst of post-war reconstruction, it regained its independence 
in 1991. The exhibition demonstrated the creativity of 
architects in finding the right path from conservation and 
conversion to restoration, remodelling, finding a new identity 
and even coming to terms with the squatting movement over 
most recent years. 

The Netherlands — Off the Shelf (2013) was concerned with 
the ways in which we view the world around us on an everyday 
basis. Hans van der Meer caught images of vernacular 
architecture alongside features in the public realm, as 

Kaido Haagen 

Tallinn Seaplane Harbour, 2012

Exhibition: Conversion — Estonia — 
Architecture, 2013
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populations have grown dramatically. Places are both familiar 
and intangible, often interchangeable. Many stakeholders have 
a say in what gets built and where, from private developers 
and entrepreneurs to local councils with their architects and 
designers. Interests and approaches often coexist uneasily.

Which leads us on to ask what of the future and the next 
generation? With Lifelines (2012), 27 students representing 
the number of European states, and selected from the 10 
schools of architecture in London, addressed the European 
Year of Active Ageing and Intergenerational Dialogue with a 
bravura display of representational skill and drafting talent. 
This included a competition and featured work from the best 
of Degree Show work, put together by two students from the 
Bartlett School of Architecture at the University of London, 

Emma Flynn and Cassandra Tsolakis (under my curatorship, 
to declare an interest). The competition’s winner was James 
Kirk from Westminster School of Architecture with his 
thatched post-war tower block, London Thatch.  

If life, for an architect, really does begin at the age of 45, as 
claimed by the US architect Philip Johnson (he died in 2005, 
aged 99), then this generation will just begin to be getting into 
its professional stride in 20 years’ time, to complete a century 
of truly European architecture.

James Kirk 

London Thatch — A New High-rise English 
Vernacular, 2012 

This computer-generated image is a north 
elevation and part of a model created for a film. 

Exhibition: Lifelines, 2012 

Winner of the Lifelines competition for 
'active ageing and intergenerational dialogue 
through the eyes of architectural students'.

‘London Thatch – a thatched approach for 
the redevelopment of London's post-war 
towers. In this project I make the case for 
alteration, extension and remodelling rather 
than demolition as an approach to reworking 

London’s neglected tower blocks.  
The project proposal is for a building that 
facilitates modification of the existing 
towers over time, allowing for their phased 
redevelopment, providing on-site temporary 
accommodation for families displaced by  
the construction process.’ 

James Kirk 

Charles Knevitt
London, 2015
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List of exhibitions 

For more information on the following  
exhibitions, please see
http://ec.europa.eu/unitedkingdom 

2005

8–22 December 
Chaos to Order 1

Sophie Sarin 
www.sarinfloorcloths.com

2006

26 January – 15 February
LAND(E)SCAPES 
MELLISH-MABO  
(Fiona Mellish and Matteo Mabo)
http://mellish-mabo.com

22–30 March 
The Everyday Catalogue 
Danny Wilson, Marijke Vasey and  
Catherine Hughes

18 April – 1 May 
Florian Roithmayr, Sladjan Nedeljkovic, 
Nick Packer, Thomas Kratz,  
Morten Torgersrud
Curated by Matt Packer
http://matt-packer.tumblr.com

9–23 May 
Euro Visions, the New Europeans by 10 
Magnum Photographers 2

https://www.magnumphotos.com/
www.martinparr.com/

1–16 June 
A Score Draw
Sylvia Libedinsky 

20–30 June 
Pillar Prints for the 21st Century 3

Edward Mendelsohn 

7–14 July 
Parliament 
Helen Maynard
www.helenmaynard.com

17–28 August
The Haunted Self 
Robert Priseman
www.robert-priseman.com

1

1

3

12 Star Gallery’s first location in Storey's Gate, 
London SW1

2
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5

18 September – 13 October
Art of Optimism: Scenes from a Refugee 
Camp in Tanzania
Milundu Lumona 

23 October – 24 November 
Regional Fund Projects 
Michael St Maur Sheil 
www.sheilphoto.co.uk/

24 November – 15 December 
Sauna Made in Finland 
Matti Karjanoja

18 December – 12 January 
Europe in the UK
Competition for primary-school children, 
curated by Merry Ashton

2007

23 January – 5 February 
People of Palawan 4

Katherine Jack
www.katherinejack.com/

5–16 March 
Yin and Yang
Carola Syz Sarzi-Amade  
www.carolasyz.com

20 March – 5 April
The Best of Contemporary European Art
Maria Mulas, Bertrand Lavier, Paul Marks, 
Thomas Reinhold, Martina Schumacher, 
William Mitchell, Antoni Tapies, Duncan, 
Christoph Schmidberger, Jens Reulecke  
and The Icelandic Love Group, curated  
by Helga Fox

10–20 April 
The Love for Craft Is Back!
Konstanze Siegemund
www.konstanze-siegemund.de

25 April – 17 May
A Gory State at Storey’s Gate 5

Sophie Herxheimer
www.sophieherxheimer.com/

Cressida Bell

Curtain design for  
the original 12 Star  
Gallery 

4
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22 May – 15 June 
Chechnya through the Eyes of Its Children
Unicef-run photographic workshop for young 
people in Chechnya

19–29 June 
Father’s Footsteps … a Sailor and a 
Saxophone  
Project Surprise artists’ collective 
 
3–13 July
Refugee Stories
Joslin Towler
http://joslin.awardspace.com

16–27 July 
Panayiotis Kalorkoti
www.kalorkoti.com/

3–14 September 
The Grey Series 
Francesco Gonzales, curated  
by Marco Rosci
www.youtube.com/watch?v=WlVqqs4lKLQ

17–28 September 
Paintings by Anne Cartier

1–12 October 
The World Gone Pear-Shaped
Deborah van der Beek
www.deborahvanderbeek.com/

15–26 October
João Vaz de Carvalho  6

www.jvazcarvalho.com/

29 October – 9 November
Warming!
Aura Balanescu

12–23 November 
For the Harmony and Tranquillity  
of Mankind II
Vincenzo Balsamo, Richard Batty, Nicholas 
Socrates, Edith Temmel, Elizabeth Klanga, 
Wolfgang Becksteiner, Martina Schumacher, 
William Mitchell and ducan a.o., curated by 
Dr Helga Fox 

26 November – 7 December
Photographing Talent
Mike Stone 
www.mikestone.co.uk

2008

7–18 January 
Pindaros Michaelides 7

22 January – 1 February 
Malta4Euro2008
Charles Bezzina, Eric Gerarda, Cecily Napier 
and Mary de Piro

5–15 February
Breakfast Journals and Slovenes Abroad, 
Foreigners in Slovenia
Eva Sajovic
www.evasajovic.co.uk/

19–29 February 
Birdcage Walk 8

Pat Kaufman
www.patkaufman.com

4–14 March 
Into Light
Gabriele Grossi 
www.gabrielegrossi.com

18–28 March
How Long Is the Journey? 
Zsuzsanna Ardó 
www.ardo.org

1–11 April 
This Is My Nature
Nika Urbas

15–25 April 
Colour Is Life 
Sabine Schneider

7–16 May 
Žovneški from Elsewhere
Miha Vipotnik 

20–30 May 
Painters from the ‘Pearl of the Balkans’
Zaneta Veljanovska, Slobodan Stevanoski, 
Armando Alemdar, Nada Prlja and  
Velika Janceva

8

6

7
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3–13 June 
Dark
6 ×
One by One
Hubert Wurth
www.wurthhubert.com

17–27 June
New Paintings by Nelly Dimitranova

30 June – 11 July 
Commonwealth of Diverse Cultures: 
Poland’s Heritage
www.commonwealth.pl

15 July – 29 August 
The Great White City: Remembering  
the Franco-British Exhibition of 1908
Produced by BBC Newsnight 

3–19 September
Wanderings
RAIVIO & KULJU (Päivi Raivio  
and Veera Kulju) 
www.paiviraivio.com

26 September – 10 October
Picturing Europe
Wingedchariot Press
www.wingedchariot.com/

14–24 October 
Private Universe — New Works by  
Natalia Manley
www.nataliamanley.com/

28 October – 7 November 
Come Tu Mi Vuoi — As You Want Me  9

Stefania Pignatelli

11–21 November 
A Day in Latvia/The View
Photographs selected by Ilm rs Znoti š 

25 November – 5 December 
New Scroll Paintings
Jonathon Brown
www.villaparasol.com

9–19 December 
Reincarnated
Anne Schwegmann-Fielding 
www.anneschwegmann-fielding.com/

2009

6 January – 23 January 
Czech Republic (Re)Visited
Stanislav Pokorný and Dagmar Pavlíková
Association of Professional Photographers, 
Czech Republic, Stanislav Pokorný: www.
stanpokorny.com; Dagmar Pavlíková: www.
panorama-foto.cz  

3–13 February 
Delynyans Kernow — A Cornish Perspective
Contemporary Cornish artists 

17–27 February 
Through a Glass, Darkly 
Yorgos Papadopoulos
www.yorgosglass.com/

3–13 March 
Gazing and Grazing
Judith Downie and Zena Flax

17–27 March 
Peter Keizer 10

Peter Keizer 
www.peterkeizer.nl

31 March – 9 April 
Proverbs and Other Things
Leonard Sash

14–24 April 
Watch This Space
Ludovic des Cognets
www.ldescognets.com

28 April – 8 May 
mikrokozmosz
Károly Keserü

13–22 May 
Propositions
Susan Butler

27 May – 5 June 
Daemons, Dragons and Non Sense
AnneLise Frydenberg 
www.annelise.biz/

9–19 June
The Mind Reads What the Mind Can’t See
Alessandro Algardi

23 June – 3 July
Ruth Addinall 11

www.ruthaddinall.co.uk 
9

10

11
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8–31 July 
Surfacing: Questions of Identity 
Swedish photographers from the Royal 
College of Art

11–21 August 
Europe, Whole and Free: 1989–2009
Magnum photographers

26 August – 4 September
The Baltic Way
Video installation
Curated by Giedra Grakauskien , 
Ingut  Sorakait , Liudas Grakauskas,  
Andrius Kasparavi ius and Mantas Sauja

9–18 September 
Single Currency
Erika Cruttwell

22 September – 2 October 
Aspects of Ireland 12

Moira McCaffery, Roderick Moynihan and 
Harry Durdin Robertson

6–16 October 
Executions
Robert Priseman

20–30 October 
Home from Home
Children and young people in public care 
www.voiceyp.org

3–13 November 
Berlin. On a Dog’s Night (Berlin. In einer 
Hundenacht)
Gundula Schulze Eldowy curated by 
Matthew Shaul

17–27 November 
Antigravitation
Vidas Biveinis and Ugnius Gelguda 

2–11 December 
The Wall: Growing Up Behind  
the Iron Curtain
Peter Sís
www.petersis.com/

16 December – 15 January (2010)
Ancient Land 13

Tory Lawrence
www.torylawrence.com/

2010

19–29 January 
Imagine a New World
Award-winning photographers from 
Hungary, the United Kingdom and France, 
including Daniel Halasz and James Naylor 
www.imagine2009.eu

3–12 February 
A Flower from Every Meadow:
Children’s Artwork from an East  
London Mosque
Curated by Allegra Mostyn-Owen

17–26 February
Cyprus Moments
Group show: Fotodos members 
www.fotodos.org

3–26 March 
Monoprints by Mark Hadjipateras 14

www.markhadjipateras.com/

31 March – 16 April 
‘His/tanbul’
Vehbi Koca
www.vehbikoca.com

21–30 April 
Fighting Hunger Together
Staff of the World Food Programme
www.wfp.org/

5–14 May 
Antifascistas
British and Irish Volunteers in the  
Spanish Civil War
Produced by the International Brigade 
Memorial Trust
www.international-brigades.org.uk

19–28 May 
Islands of Memory
Allegra Betti van der Noot, curated  
by Sara Liuzzi
www.allegraweb.it

9–18 June 
Fall of the Wall Meets Stonewall
Curated by Claire Dimyon and supported 
by the European Parliament’s intergroup on 
LGBT rights 
www.lgbt-ep.eu 

12

13
14
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23 June – 9 July
Over Here
Selected from RIBA Library Photographs 
Collection by staff of the British Architectural 
Library at the Royal Institute of British 
Architects, London
www.ribapix.com

14–30 July 
Hamburg ‘Pub Art’ 
Daniel Cramer 

8 December – 28 January (2011)
The North Sea 
Maggi Hambling
www.maggihambling.com/

2011

2–11 February 
Mimicry
Matjaž Tan i  
www.matjaztancic.com/

15–25 February 
We are here – Images from Refugees 
Communities
By teenage parents in the UK and  
Serbian and Hungarian Roma and refugee 
communities

1–4 March 
West Cork Inspires
Exhibition of craftworks 

8–11 March 
London Is London, England Is England 15

Jonathan O’Dea 
www.jonathanodea.com

16–25 March
Culture Matters — Unesco World Heritage 
Sites in South Eastern Europe
Ana Adamovi , Dženat Drekovi , Bevis 
Fusha, Ivan Hrkaš, Davor Kuni , Mario Leko, 
Raša Milojevi , Vladimir Peri -Talent, Dejan 
Petrovi , Aleksandar Radoš and  
Igor Todorovski 

29 March – 21 April
Europa — The Woman
Group show including Jean-Marie Biwer, 
Tim Davies, Juliana Do, Ewa Gargulinska, 
Juliette Goddard, Solidea Guerra, Marcelle 
Hanselaar and Mirjam Visker, Cornelia 
Krafft, Christine Robion, Mikkel Urup, Victor 
Agius, Cristian Iotti and André Wilhelm

27 April – 13 May
Different Look
Peter Rákossy 

18–27 May 
Spirit of Bulgaria
Mila Moussakova and Yanko Bonev 

1–17 June
Beyond the Screen
Royal College of Art: the Helen Hamlyn 
Centre for Design and the Department of 
Printmaking
www.rca.ac.uk/

The 12 Star Gallery moved to 
Europe House, Smith Square, 
in 2010. The opening exhibition 
was Maggi Hambling's The 
North Sea 

15
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21 June – 1 July 
Cuts by Rickard Lindqvist
www.rickardlindqvist.com/

5–15 July
All Hail the Rising Orchestral Star of 
Europe!
Photographs of the European Union Youth 
Orchestra (EUYO)
www.euyo.eu/

20 July – 9 September 
Active Witness
An exhibition of photography to celebrate 
the European Year of Volunteering 
Curated for EUNIC by Simon Baker (curator 
of photography and international art, Tate) 
and Inès de Bordas of Adad Books

13–30 September 
Where Now for Europe’s Creative 
Industries?  16

Produced by designersblock 
www.designersblock.org.uk

5–14 October 
Nondigitally Estonian
Photographs taken by 26 children, aged four 
to 14, at the Estonian School in London, 
curated by Karel Polt and Liis Sildnik 

18–28 October
A Walk in the Park (opposite SW7 5DP)
Caroline Havers 
www.carolinehavers.com/

2–11 November 
Dispatches
Sława Harasymowicz 
www.sharasymowicz.com/

16–25 November 
World Heritage Sites in Croatia
http://whc.unesco.org/en/statesparties/hr

30 November – 30 December 
Tom Martin: Another Day on Earth 17

www.martinandmartin.eu

2012

11–20 January 
Frontline: Reporting from the World’s 
Deadliest Places
Frontline Club members
www.frontlineclub.com/

25 January – 10 February 
Speak Up, Speak Out
Silvia Olipitz Gayler (known as ‘Pergosh’)  
and Moshe Galili 

15–24 February 
Stories of Desires and Love
Zaneta Veljanoska 
www.zani.name/

27 February – 2 March 
Conkers!
Alexander Brenchley, Tyler Bright Hilton and 
Meaghan Hyckie

5–23 March 
Art from Ireland
Monica Boyle, Margaret Egan, Jimmy Lawlor 
and Philip Lindey and sculptures by  
Orla de Bri and Padraig Reaney, curated  
by Barbara Stanley
www.irishartinlondon.com

28 March – 13 April
Made-in-Sacy
Group show, including works by Richard 
Wilson, Grayson Perry and Andrew Logan, 
who have all been residents at the Château 
de Sacy
www.chateaudesacy.com/

18–27 April 
Kukylove by Kuky
Kuky 

2–11 May 
Near and Far: Landscape Photographs 
Per Bak Jensen

16–25 May 
Crossing Borders: Europe’s Test Lab 18

Philippe van Gelooven
www.phvg.be

30 May – 15 June 
Between I and Me
Rania Bellou 
raniabellou.com/

16

17

18
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20–29 June 
Jamaican Men — a Collector's Choice, 
Works 1975 to Present Day
Jamaican male artists’ group show: Albert 
Huie, Carl Abraham, Witney Miller, Barrington 
Watson, Basil Watson, Raymond Watson, 
Kai Watson, Milton George, David Boxer, 
Gene Pearson, Phillip Thomas, Khary Darby, 
Michael Elliott, Oliver Myrie and Paul Stoppi

4–13 July 
Images through My Lens 
Doros Partasides
www.dorospartasides.com/

18 July – 7 September
Lifelines
Active ageing and intergenerational dialogue 
through the eyes of architectural students. 
Works of 26 London-based architectural 
students, curated by Charles Knevitt, Emma 
Flynn and Cassandra Tsolakis

19–28 September 
Robots and Avatars – UK Selection
Michael Takeo Magruder, Atmos, Joseph 
Hyde, Marco Donnarumma, Anna Dumitriu 
and Alex May, Alastair Eilbeck and James 
Bailey, Tobias Klein, L.J. Rich and Shadow 
Robot Company, produced and curated by 
body>data>space
www.bodydataspace.net/ 

3–12 October 
A Vision for London — Photography 
Exhibition
Taken by organisations and individuals 
involved in the delivery of European 
Structural Funds (European Social Fund and 
European Regional Development Fund) in 
London and selected through competition 

17–26 October
In No Particular Order: Paintings by Martin 
Gustavsson
www.martin-gustavsson.com/ 

31 October – 9 November 
Magic Me — Connecting Communities 19

Group show: professional artists working 
with local communities 
www.magicme.co.uk

14–30 November
Graduation
Recent graduates of the Art Academy  
of Latvia: Rector Aleksejs Naumovs,  
Vice-Rector Kristaps Zari š, 
El na Alka, Sanda Skuji a, Krist ne  
Urbanavi a, Adriana V gnere, Zane Veldre, 
Neonilla Medvedeva, Anna Afanasjeva,  
Krist ne Lu ze Avoti a, Laura Vecmane, 
Sanda Undz na and Ieva Bondare

3–7 December
The Participatory Museum
Collections Trust and HistoryPin
www.participatorymuseum.org/

11–28 December
Felt Impressions 20

Anne Kyyrö Quinn
www.annekyyroquinn.com

2013

9–25 January  
Korczak: Reformer of the World
Janusz Korczak (1878–1942)

28 January – 1 February
Sharing the Sunlight …
Curated by the Yunus Emre Turkish Cultural 
Centre, London

6–15 February 
Between Sense and Sanity 21

New design talent working under the  
name Young@Squat: Ivan Rocco, Petja 
Zorec, Špela Hvale, Peter Movrin, An ela 
Lukanovi , Ana Jelini , Nena Florjan i , Katja 
Magister, Sanija Reja, Dajana Ljubi i , Nina 
Tomažin and photographer Peter Giodani, 
curated by Nataša Peršuh and Zoran 
Garevski. Also includes designs of Gorenje 
and Steklarna Hrastnik
http://squat.si/independent/

19

20

21
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20 February – 8 March 
Franciszka Themerson, a European Artist
Franciszka Themerson  
(Warsaw 1907–London 1988)
www.themersonarchive.com

13–28 March
Altered Landscapes
Justine Blau, Alberto Fiori and Fion Gunn 
www.justineblau.com/; www.albertofiori.com/; 
www.fiongunn.org/

3–12 April
Cultural Citizenship — Mobile Loyalties 22

Works from SMartBe Foundation’s 
collection in Brussels and by international 
artists based in the UK, curated by Simon 
Mundy, organised by the Association of 
Creative Professionals and the Société 
Mutuelle pour artistes EU. Included a 
specially commissioned work by the  
poet Daljit Nagra
www.smarteu.eu

17–26 April 
Grand Tour by Nick Sargent
www.nicksargent.co.uk/

1–10 May 
Košice [Slovakia] — European Capital of 
Culture 2013 Welcomes the World

15–31 May
‘Sittin’ on the dock of the bay’
Fernand Bertemes
www.fernbertemes.lu

5–14 June 
The European Opera Centre 23

Photographs of EOC and Geoff Dunbar’s 
original images from EOC’s animated 
version of Janá ek’s The Cunning Little 
Vixen, curated by Kenneth Baird

19–26 June 
Croatian Archaeological Heritage

3–12 July 
Part of a Larger Whole. Lithuanian 
Contemporary Art

17 July – 6 September 
Image as Witness: Europe and the Arts 
Council’s Collection
Group show drawn from Arts Council 
Collection at Southbank, London, includes 
Wolfgang Tillmans and Hayley Newman 
www.artscouncilcollection.org.uk

11–27 September 
The Clipperton Project
www.clippertonproject.com

2–11 October 
Ophelia — G. Roland Biermann
www.grolandbiermann.com/
G. Roland Biermann in conversation with 
Richard Cork at Europe House: https://
www.youtube.com/watch?v=MTczInAuGpo   

16–25 October
Conversion — Estonia — Architecture 24

Group show: photographs of architecture

30 October – 8 November 
Adristorical Lands
Group show: photographs of European 
Adriatic territories
www.adristorical-lands.eu/

13–29 November 
Glauser/Binder — Creaky Shoes
Friederich Glauser (1896–1936) and Hannes 
Binder

3–20 December 
The Netherlands — Off the Shelf
Hans van der Meer
www.hansvandermeer.nl

2014 

15–31 January 
European Treasures by Philip Tsiaras

5–28 February
Piran Salt Pans by Arne Hodali

5–15 March
Lightning
Tung-Wen Margue

19–28 March 
The Backward Glance
Bernard Canavan
www.bernardcanavan.com/

2–11 April
Art without Borders
Artists represented by the International 
Syrlin Art Society  
www.syrlin-kunstverein.de/

16 April – 2 May
Finnovations — Independent  
Footwear Design by Julia Lundsten and  
Aki Choklat 25

22

23 24

25
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7–23 May
Modern Greek Printmaking
Yannis Papaconstantinou Collection 

27 May – 13 June 
Gerald Howson — a Very Polish Affair
Gerald Howson, curated by Bogdan 
Frymorgen

18–28 June 
Wall
Matvey Vaisberg

3 July – 12 September 
Sentimenti Ri-tratti
Flaminia Mantegazza, curated by  
Maurizio Vanni
www.flaminiamantegazza.com

17–26 September 
Memory of History by Lewis Bush

1–10 October 2014
The Great War 1914–18, Selected 
Photographs from the In Flanders Fields 
Museum Photographic Collection 26

Selected by Stephan Vanfleteren
www.inflandersfields.be

14–24 October 2014 
Ibérica by Ricky Dávila 27

Part of Spain NOW! 2014
www.spain-now.org.uk

12–21 November 2014
Hello, Paris! The Path of Litvak Artists
Pinchus Krémègne, Michael Kikoïne, Theo 
Tobiasse, Emmanuel Mané-Katz, Simon 
Glatzer, Ossip Zadkine, Jacques Lipchitz, 
Max Band and Neemiya Arbit Blatas from 
the collections of Lithuanian Expatriate Art 
Foundation and Lewben Art Foundation, 
curated by Ugn  Bužinskait
www.lewbenart.com

26 November – 5 December 
Unesco — Germany’s Greatest Treasures
Hans-Joachim Aubert
www.unesco.de/en

10–19 December
Closer to Love 
Karolin Ott, organised by the Gabo 
Manchano Gallery, London
www.gabomanchano.com/en/ 

2015

7–16 January
Wilderness in Paint
Alex Gough
www.alexgough.co.uk/

21–30 January 
Graduation
Recent graduates of the Art Academy  
of Latvia
www.lma.lv/eng/

4–13 February
Golden Ratio
Tomaž Izidor Perko

18–27 February
Irish Landscapes
Luke Dillon-Mahon (1917–97) 

4–13 March 
Sanat International: Contemporary  
Turkish Art 
Ye im Akdeniz, Ayzit Bostan, Nezaket Ekici, 
Inci Furni, Sinan Logie, Ay egül Turan,
ener Özmen and Erkan Özgen, curated by 

Carsten Recksik

18 March – 8 April 
New Arrivals 
Slade School of Fine Art Student Exhibition
Dana Ariel, Felix Bahret, Sophie Bouvier 
Ausländer, Stefano Cozzi, Richard Magee, 
Jiachun Gao, Angelique Heidler, Goia 
Mujalli, Ferentinos Panagiotis, Neena Percy, 
Madeleine Pledge, Zsofia Schweger and 
Mircea Teleaga, curated by Slade lecturers 
Kate Bright, Alastair Mackinven and Hayley 
Newman

17 April – 8 May 
Could you please Rethink Under-standing?
Helen Michael, Anastasia Mina and George 
Petrou

13–22 May 
Unknowns: Portraits by Thomas Ganter
thomasganter.com/

26

27
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28 May – 19 June 
Homage to Edward Lear
Bashkim Izano

24 June – 17 July 
My Symphony of Colour 28

Gust Graas

15 July – 11 September 
1615: Power, Politics and Performance at 
the Heart of Europe 
Denys van Alsloot
www.vam.ac.uk/
www.ommegang.be

16–25 September
Czech Houses 

30 September – 9 October
A Portrait of Europe
IMOS Foundation
www.imosfoundation.org

29

14–23 October
Brits Abroad 29

Charlie Clift
www.brits-abroad.com/

27 October – 6 November
Miroirs & Crépuscules/Mirrors & Twilights 
Benjamin Renoux
www.benjaminrenoux.com/

11–20 November
Emptiness Electrifies Me 
Héloïse Rouard 

25 November – 4 December 
Exhibition to close the Luxembourg 
Presidency of the Council of the  
European Union

9 December – 8 January (2016)
Celebration! 
Andrew Logan 
andrewlogan.com/

28
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Illustrations for list of exhibitions 

1  Sophie Sarin, Journey (from a series), 2005. 
Ceramic, original plate c.23 cm diameter  
(see page 14)

2  Martin Parr, Slovenia, Ivancna Gorica 
Services, 2004 (see page 30) 

3  Edward Mendelsohn, PILLAR PRINT – 
glimpse through a narrow aperture into a 
partially revealed imaginary world, 2006 (from 
a series of c. 40 prints displayed in groups of 
five). Digital archival ink print (edition 25),  
14 × 148 cm  

4  Katherine Jack, Tipano Boys, 2006. Digital 
C-type print, 40.6 x 50.8 cm

5  Sophie Herxheimer, A Gory State at Storey’s 
Gate, 2007. Oil on canvas, 60 × 75 cm  
(see page 8)

6  João Vaz de Carvalho, Untitled, 2007. Acrylic 
on canvas, 100 × 100 cm

7  Pindaros Michaelides, Navigators Mood, 
2002. Ink and gouache on paper,  
103 × 153 cm 

8  Pat Kaufman, Birdcage Walk, 2008. Site-
specific sculpture installation in reference 
to St James’s Park, the site of King James I’s 
aviary, two copper cages 210 × 95 × 75 cm,  
UV lighting, photo-sensitive monofilament, 
on plinths

9  Stefania Pignatelli, Adore Me, 2008. Digital 
C-type print produced on Lambda,  
40 × 100 cm

10  Peter Keizer, Springblossom, 2008. Oil on 
canvas, 145 × 165 cm (see page 20) 

11  Ruth Addinall, Anemonies and Poppies in 
White Jug, 2008. Oil on canvas, 56 × 66 cm 

12  Moira McCaffery, Still Life with Squashes, 
2008. Oil on canvas, 25.4 × 20.3 cm 

13  Tory Lawrence, Downland in Winter, 
Oxfordshire, 2009. Oil on board, 23 × 30.5 cm 

14  Mark Hadjipateras, Untitled, 2009. Oil 
monoprint on paper, 41 × 57 cm  
(see page 18)

15  Jonathan O’Dea, London Is London, England 
Is England, 2010. Oil on canvas, 100 × 100 cm 

16  Original Plumen 001, 19.2 × 10 × 9.1 cm. The 
world’s first low-energy light bulb 

17  Tom Martin, Prison Cell Door, Bujumbura 
Police Station, 2010 (see page 47) 

18  Philippe van Gelooven, Crossing Borders, 
2010. Colour photograph, 40 × 75 cm (see 
page 61) 

19  Liane Harris and Weekend at Wilton’s 
Photography Group, Mr Tex Marve, 2012 
(see page 41) 

20  Anne Kyyrö Quinn, Tulip, 2006 (detail). 
Wool-felt textured acoustic wall art

21  Designer: Špela Hvale, coat, January 2013

22  Hélène Amouzou, Entre le mur et le papier 
peint, 2008. Gelatin silver print, 25 × 25 cm 
(see page 37)

23  Geoff Dunbar, The Vixen and the Badger, 
2004. Animated film still commissioned by 
the European Opera Centre (see page 48) 

24  Kaido Haagen, Tallinn Seaplane Harbour, 
2012 (see page 62)

25  Shoe designed by Aki Choklat

26  British press photo, Indian Cavalry. Inktjet  
on Hahnemuhle fine art photo rag paper,  
73 × 92.5 cm (see page 34) 

27  Ricky Dávila, Ibérica, amalgamation of four 
portrait-photographs from the show (see 
page 36) 

28  Gust Graas, Mixed forest, 2006. Acrylic and 
Chinese ink on paper, 100 × 80 cm

29  Charlie Clift, Simon in Fuengirola, 2013. 
Digital giclée print, 76.2 × 50.8 cm
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Picture acknowledgments

Every effort has been made to trace the copyright holders of the artworks. If there are any unintentional omissions, please contact the 
publisher in writing.

a = above l = left  r = right c = centre b = below
[page 4] Courtesy of the Whitechapel Gallery, London; [page 6] © Margaret Egan / Barbara Stanley Gallery, London; [pages 8 b, 25 & 
65 cl] © Sophie Herxheimer; [page 9] © Yorgos Papadopoulos; [pages 10 & 22] © Nick Sargent / Photograph: Sam Roberts, http://
samrobertsphotography.co.uk; [page 11] © Maggi Hambling; [pages 12 l, r] © Museo Nacional del Prado, Madrid; [pages 8 a & 13 l, r] 
© Deborah van der Beek; [pages 14 & 64 cl] © Sophie Sarin; [page 15] © Flaminia Mantegazza; [page 17] © 2014 Thomas Ganter / 
Commissioned by Bill & Melinda Gates Foundation; contributed to The Art of Saving A Life; [pages 18 & 68 r] © Mark Hadjipateras; 
[page 19] © Kostas Grammatopoulos / Yannis Papaconstantinou Printmaking Collection, Athens; [pages 20 & 67 c] © Peter Keizer; 
[pages 21 & 67 r] © Ruth Addinall; [page 23] © Franciszka Themerson. Collection Jasia Reichardt & Nick Wadley, London; [page 24] 
© Jonathon Brown; [page 26] Andrew Logan's handwritten greeting to the 12 Star Gallery, 2015 © Andrew Logan; [page 27] Derek 
Jarman (1994) by Andrew Logan © Andrew Logan / photo: © Paul Tucker, Courtesy of Flowers Gallery, London and New York; 
[page 28] © Matjaž Tan i ; [pages 30 & 64 cr] © Martin Parr / Magnum Photos; [page 31] © Karel Mati Kaunissaare; [page 32] © 
Stanislav Pokorný / Association of Professional Photographers, Czech Republic, www.stanpokorny.com; [pages 34 & 73 l] From an 
album of British press photos, donated by Carla Van Utterbeck / courtesy of In Flanders Fields Museum Photographic Collection, 
Ypres; [page 35] © Per Bak Jensen / courtesy of the artist and Galleri Bo Bjerggaard, Copenhagen, http://bjerggaard.com; [pages 36 
& 73 cl] © Ricky Dávila; [pages 37 & 72 l] © Hélène Amouzou / SMart / Collection Portraits d’Artistes/ Kunstenaarsportretten; [page 
38] © Grayson Perry / Courtesy the Artist and Victoria Miro, London; [page 39] © Henk Wildschut; [page 40] © Egl  Rakauskait
[pages 41 & 71 l] © Liane Harris and Weekend at Wilton’s Photography Group, Magic Me; [page 42] © Wolfgang Tillmans / Image 
courtesy Maureen Paley, London; [page 43] © G. Roland Biermann;  [page 44] © Hayley Newman / courtesy of the artist and Matt’s 
Gallery; [page 45] © Gerald Howson Estate; [page 46] © Romualdas Požerskis; [pages 47 & 70 c] © Tom Martin; [pages 48 & 72 cl] 
© Geoff Dunbar / Image courtesy of BBC © High Eagle Films; [page 49] © Nina Mangalanayagam; [pages 50 & 71 c] © Anne Kyyrö 
Quinn / Photo © Marek Sikora; [page 51] © Rory Conner / Photo © Roland Paschhoff; [page 52] © Alison Ospina / Photo © Roland 
Paschhoff; [page 53 l] © Anne Schwegmann-Fielding; [page 53 r] © Finsk / Photo © Jess Jones; [photo 54] © Nina Tomažin / 
Photo © Peter Giodani, www.giodanipeter.allyou.net; [page 55] Jutta Bauer / Wingedchariot Press, 2006; [page 56] © Kristiina 
Louhi / Wingedchariot Press, 2005; [page 57] © bodydataspace; [page 58] © John Havinden / courtesy of RIBA Library Photographs 
Collection; [page 60]  © Sam Lambert / courtesy of RIBA Library Photographs Collection; [pages 61 & 70 r] © Philippe van Gelooven; 
[pages 62 & 72 cr] © Kaido Haagen / KOKO architects; [page 63] © James Kirk; [pages 64 l & 69 l] © European Union; [page 64 r] 
© Edward Mendelsohn; [page 65 l] © Katherine Jack; [page 65 r] © Cressida Bell; [page 66 l] © João Vaz de Carvalho; [pages 66 c] 
© Pindaros Michaelides; [page 66 r] © Pat Kaufman; [page 67 l] © Stefania Pignatelli; [page 68 l] © Moira McCaffery; [page 68 c] 
© Tory Lawrence; [page 69 r] © Jonathan O’Dea; [page 70 l] © Plumen / Photo © Andrew Penketh, http://andrewpenketh.com; 
[page 71 r] © Špela Hvale / Photo © Peter Giodani, www.giodanipeter.allyou.net; [page 72 r] © Aki Choklat / Finsk; [page 74 l]  
© Gust Graas; [page 74 r] © Charlie Clift

; 
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